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 Welcome to the penultimate concert of our 2014/15 season. 
 
This afternoon we enter new territory – and right an unjust wrong! – with the 
orchestra’s first ever performance of a Haydn symphony, his 103rd, 
appropriately the penultimate one from his catalogue. The ‘Drum Roll’ 
symphony was considered daring and new due to the element that provided 
its subtitle – imagine a world where no symphony had ever begun with just 
the timpani. It’s a dramatic and inventive touch that sets the tone for a 
wonderful piece.  
 
Before that, however, is a favourite overture, Rossini’s L’italiana in Algeri, 
and a wonderful piece by the late Sir Richard Rodney Bennett, his 
effervescent Partita. It’s exactly the sort of music that shows off Bennett’s 
superb compositional craft, as well as his ear for a catchy melody. It was a 
privilege to have known Sir Richard just a little during my time working for 
his principal publisher, and promoting his music was a pleasure – but not as 
much as hearing his live jazz cabaret act! A genuinely great musician whose 
mid-20th-century early works, film scores, later concert works and 
performing legacy are all well worth getting to know. 
 
Do enjoy today’s music, refreshments and socialising, and make sure that 
our season finale – Dvorak’s 8th Symphony at the unusual date/time (for us) 
of the evening of Saturday 4 July – is in your diary now! Thank you for being 
with us today. 
 
David Smith 
Music Director 

* * * 

Programme: 
 

Rossini: Overture L’italiana in Algeri 

Bennett: Partita 

* * * 
Interval  

* * * 

Haydn: Symphony No. 103 ‘Drum Roll’ 
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Music Director: David Smith 
 
David enjoys working with a number of ensembles in 
London, programming pieces from unusual corners of 
the repertoire, alongside the great classics.  In addition 
to his work with SELO, he is also Music Director of the 
City of London Symphonic Winds. 
  
He regularly conducts the London Repertoire 
Orchestra and has worked as guest conductor with 
many orchestras in London and across the South of 

England, including Brent Symphony Orchestra, Kingston Philharmonic, Sidcup Symphony 
and South Bank Symphony (now Sinfonia Tamesa).  Concert venues have included Trinity 
College of Music, Hampton Hill Playhouse, the Landmark Arts Centre, Teddington, and St 
James’s Park, as part of The Royal Parks series. Work abroad has involved concerts at the 
Chopin Academy in Warsaw, Poland, and in Italy as part of the International Festival of 
European Youth Orchestras. 
 
David studied Music, and subsequently Musicology, at the University of Southampton, 
where his tutors included David Owen Norris and Michael Finnissy.  He studied 
conducting with Robin Browning and Denise Ham.  Alongside his conducting career and 
trombone playing, David works in the music education sector. 

 

* * * 

Leader: Alan Titherington 

Alan studied music in Huddersfield in the 1980s, where 
he was taught by Herbert Whone, immersing himself in 
as much contemporary music as possible, and over the 
years has worked closely with composers such as 
Witold Lutoslawski, Harrison Birtwistle, Peter Maxwell 
Davies, John Cage and Michael Tippett. 
 
He began freelancing following a year at The National 
Centre for Orchestral Studies (based at Goldsmith's 
College) and early engagements included extra work 
with the Royal Philharmonic Orchestra and a short stint in the original Miss Saigon 
production in the West End. Playing mostly around the South East, other career moves 
such as joining the army, classroom music teaching and testing financial software have 
always been flexible enough in allowing time to continue musical pursuits. 
 
After 23 years, Alan is also the second longest-serving member of the Dartington Festival 
Orchestra and has been privileged to have worked with some of the most respected and 
influential orchestral conductors, including Diego Masson, Charles Groves, Vernon 
Handley, Edward Downes, Ilan Volkov and Jiří Bělohlávek. A recent highlight of the 
Dartington years was a performance of Haydn's 'Creation' with Sir Charles Mackerras on 
his first visit to the Summer School in almost 40 years. 
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Gioachino Rossini (1792–1868) 
Overture: L’italiana in Algeri (1813) 
 
A young man of only 21 years at the time he wrote this work, Rossini already had 10 
existing operas to his name, and wrote L’italiana in Algeri (‘The Italian Girl in Algiers) in 
response to an emergency commission from the Teatro San Benedetto in Venice after they 
had endured a series of unsuccessful productions. Rossini was commissioned to – quickly 
– write a lively crowd-pleaser to reinvigorate the theatre’s fortunes. Some reports say that 
he completed the task in an astonishing 18 days! The opera was first performed in Venice 
almost exactly 202 years ago, on 22 May 1813. 

 

As with the best operatic stories, it is a simple tale. The Italian girl (Isabella) is in Algiers 
and is trying to save her lover Lindoro from his enslavement by the Bey of Algeis. She uses 
her superior wit to outdo the villain, and sails away with Lindoro. 

 

Musically, it’s a fabulous overture, with a comically quiet opening interrupted by a loud 
chord, a sparkling main Allegro theme, and exhilarating changes of dynamics and 
instrumentation. Rossini was a composer working his hardest to keep his audience’s 
attention on the music, rather than on talking to one another – they were an unruly crowd 
in those days! 

* * * 

Richard Rodney Bennett (1936–2012)  
Partita (1995) 
 
I Intrada 
II Lullaby 
III Finale 
 
As one of Britain’s most respected and versatile musicians, Bennett produced over two 
hundred works for the concert hall, and fifty scores for film and television, as well as 
having been a writer and performer of jazz songs for fifty years. Studies with Boulez in the 
1950s immersed him in the techniques of the European avant-garde. In his later years he 
adopted an increasingly tonal idiom, as evidenced by the Partita in today’s concert. He 
was knighted for Services to Music in 1998. 
 
The term ‘partita’ simply describes a suite of movements, having previously (in the 16th 
and 17th centuries) been used to label a piece for a single instrument. Bennett was 
commissioned to write a work for performance by 17 different orchestras in the season 
1995/96. It was a deliberately lively and accessible piece, dedicated to the memory of the 
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composer’s friend, the publisher Sheila MacCrindle. Bennett notes that it never occurred 
to him to make the piece a gloomy memorial – he remembered her far differently. 
 
There is no ‘story’ to the piece, however. Bennett offers his own explanation in the score: 
‘When I am writing programme notes for my concert music, I like to write briefly about 
the circumstances of the composition, but then to let the music speak for itself. All I need 
to say about the Partita is that it is basically in D major, it features the front desk players, 
is written for medium size orchestra with no heavy brass or percussion, apart from 
timpani, and lasts about 17 minutes. There are three movements: Intrada, Lullaby and 
Finale.’ 

* * * 
Interval 

 

* * * 

Franz Joseph Haydn (1732–1809) 
Symphony No. 103 in E flat major, ‘Drum Roll’ (1794–95) 
 

I Adagio – Allegro con spirito 
II Andante più tosto allegretto 
III Menuetto 
IV Finale: Allegro con spirito 
 
Haydn’s final 12 symphonies were composed for his two journeys to England in the 1790s, 
and the final three (102, 103 and 104) are considered by some to be the most serious and 
impressive of his output. 
 
All bar one of the 12 ‘London’ symphonies all begin with a slow introduction – an 
innovation that subverts the expected ‘exposition’ of the main themes, as these 
introductions explore and evolve, rather than simply ‘present’ finished material. All the 
more innovative – and dramatic – is the solo timpani drumroll that opens the symphony. 
Haydn gives no indication of whether or not this should be loud or soft, nor how long it 
should last, leaving that to the performers to decide each time. It’s a far cry from the 
solution Rossini found earlier (trying to catch attention) – here, Haydn had to be certain 
that his audience is attentive, craning forwards to hear every note. 
 
The whole symphony is a masterpiece of economic writing and development. The slow 
introduction appears in a different guise in the middle of the Allegro, and actually 
reappears whole towards the end of the movement. The audience of the day would expect 
two main themes in the first movement, and there is indeed a contrasting, graceful second 
‘subject’ in the dominant key, as expected, but it is given minimal time throughout the 
Allegro, which is therefore nearly monothematic – yet always fascinating. 
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The second movement is a set of alternating variations on two folk tunes, however these 
two tunes are remarkably similar. The first is in C minor, the second C major. Is Haydn 
trying to lead us to think that this is another monothematic movement that creates its 
interest by switching between minor and major tonality? Perhaps, but what is for certain 
is that his skill in making the most of the material at his disposal comes to the fore in 
these variations.  
 
By design, a minuet and trio movement is again tightly wrought in its use of musical 
material. The minuet could be taken as simple dance music, however there is real 
symphonic nuance within both the main dance and the second, contrasting Trio section.  
 
The finale is the crowning glory of the symphony – beginning with a simple horn call, 
which is repeated as the accompaniment to a sprightly violin melody. And that’s it – from 
these opening eight bars comes the entire movement, spun out and developed in every 
which way to create a thrilling final chapter to this fascinating drama that begin with an 
enigmatic drum roll. 
 
 
 
Programme notes © South East London Orchestra  
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Orchestra members:  
 

Violin I 
Alan Titherington 
Lise Retat 
Naomi Fenton 
Alex Postlethwaite 
Jane Park 
 
Violin II 
Claire Rutland 
Maggie Houlgate 
Rosamund Sykes 
Christopher Rutland  
 
Viola 
Eleanor Beamond-Pepler  
Jane McLauchlin 
Tina Taylor 
 
Cello 
Hilary Wood 
Ed Langford 
Becki Hartley 
Sarah De Winter 
 
Double bass 
Sophie Roper 
Jack Cherry 

Flute 
Hanna Barriga 
Sarah Harington Hawes 
 
Oboe 
Catherine Smale 
Catherine Parkinson 
Felicity Cliffe (cor anglais) 
  
Clarinet 
Charlotte Woolley 
Phil Broadey 
 
Bassoon 
Claire Goddard 
Val Currie 
 
Horn 
Natalie Church 
Andrew Currie 
 
Trumpet 
Michael Hartley 
Isabelle Draper 
 
Trombone 
Tom Woodcock 
 
Harp 
Aileen Henry 
 
Timpani 
David Coronel  
 

 
 

* * * 
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Next Concert Details:   

Date & Time:  Saturday 4th July 2015 at 7:30 pm 
 
Programme to include:  Brahms: Tragic Overture 
   Dvorak: Symphony No. 8 
 
Venue:  St Barnabas Church, Beckenham 

 
* * * 

 
Thanks must be given to the committee (David Smith, Charlotte Woolley, Hanna 
Barriga, Sarah Harington Hawes, Philip Broadey, Hilary Wood, Claire Rutland and 
Natalie Church) and Tim Hide, for their ongoing support and excellent 
organisational skills.  
 
 
Thanks additionally to the Parishes of St Barnabas and St Edmund, Christ Church 
and St George, for allowing us to use their wonderful churches and halls. 
 
 

 * * * 
 

SELO wishes you a good weekend, and we look forward to seeing you at our next 
concert. 
 
 
 


