
Supporting SELO: 

We would like to thank Peter Main and two anonymous donors for their financial support of 

the Orchestra this season. We are also very grateful to the Parishes of St Barnabas and 

Christ Church for allowing us to use their halls and churches to rehearse and perform in. 

If you would like to support our activities, there are several ways help:  

- Attend our concerts 

We’re fortunate to play to friendly audiences at St Barnabas, receiving a warm 

welcome whenever we’re here. Thank you for coming today, we have a mailing list if 

you’d like to keep up to date on our concerts and activities - fill in a feedback slip or 

email us (seorchestra@gmail.com) to join. 

- Play with us 

If you play an instrument and have experience of playing in orchestras, we’d love to 

hear from you. We’re particularly keen to recruit some more violins and violas – 

more details on our website: southeastlondonorchestra.com/contact-us/joining/ 
 

- Eat Cake! 

The interval “indoor picnic” has become a fixture of our concerts, enjoyed by 

audience and orchestra members alike. Many thanks to all who share their bakes, 

we’re always very grateful for these contributions and for any donations given. 

- Easyfundraising 

If you shop online, you can help good causes at the same time through donations 

from many retailers. It’s very easy to do and we have a page set up to support SELO 

here: www.easyfundraising.org.uk/causes/selo/ 

Do get in touch at seorchestra@gmail.com for any further information. 

Remaining Concert Dates for the 2017/18 Season: 

Sunday 11th March 2018 

Dvorak: Carnival Overture 

Copland: Four Dance Episodes from Rodeo 

Martinu: Symphony No. 1 

 

Sunday 20th May 2018 

Debussy: Prelude a L’apres-midi d’un faune 

Wagner: Prelude and Liebestod from Tristan und Isolde 

Ives: The Unanswered Question 

Strauss: Death and Transfiguration 

 

Sunday 8th July 2018 

Bizet: Carmen Suite No. 1 

Bernstein: Symphonic Dances from West Side Story 

Shostakovich: Symphony No. 5 in D minor 

South East London Orchestra 

Conductor: David Smith 

Clarinet: Charlotte Woolley 
 

 
 

 

Sunday 3rd December 2017 

St Barnabas Church, Beckenham 
 

 

 

 

 

 

 

southeastlondonorchestra.com 
  



It’s a great pleasure to present a programme of entirely British music for this final concert of 

2017. It’s a repertoire I personally know well and love to share with audiences whenever 

possible. We have a fantastic repertoire from our home nation composers, and it’s possible 

to hear ourselves and our shared national experiences within their music.  

 

There’s a watery theme to the second half, begun through our wind, brass and percussion in 

their feature work by Malcolm Arnold – three movements of classic Arnold, with clashing 

harmonies, characterful melodies and exuberant flourishes. Britten’s Four Sea Interludes 

probably need the least introduction of any of the four works performed today, and provide 

a suitably dramatic conclusion to the concert. 

 

In selecting Elgar, I wanted to present something less well-known than the classic pieces 

many of us know so well. These Three Bavarian Dances are quintessentially Elgar, but 

hopefully have a little of the unknown about them to surprise and delight.  

 

For our Concerto we are delighted that our very own Charlotte Woolley steps out of the 

ranks of the orchestra to perform as soloist today, alongside just the strings of the orchestra 

in one of Finzi’s best-known works. It’s extra-special to perform a concerto with a member 

of the orchestra and I know this will come across in performance today.  

 

If you or someone you know is interested in joining SELO then we are always interested in 

hearing from you. We have two evenings in January (11 and 18) which are great 

opportunities to come and try us out. Please spread the word or get in touch yourself! 

 

We wish you all a very happy and peaceful Christmas period when it finally arrives, and 

thank you, as ever, for your support. 

 

David Smith 

Music Director 

 

 
*  * * 

 

Edward Elgar – Three Bavarian Dances 

 

Gerald Finzi – Clarinet Concerto 

 

 

*     Interval *  

 

 

Malcolm Arnold – Water Music 

 

Benjamin Britten – Four Sea Interludes from Peter Grimes 

 

The Orchestra 

 

 

Violin I 

Alan Titherington 

Katherine Savage 

Mike Bradburn 

Philip Curry 

Heather Hall 

Liz Norton 

 

 

Violin II 

Claire Rutland 

Penny Davies 

Ros Sykes 

Keith Hide 

Alice Curry 

Peter Hoyes 

 

 

Viola 

Lucy Stephenson 

Eleanor Beamond-Pepler 

Maeve Lynch 

Gemma Medcalf 

 

 

Cello 

Hilary Wood 

Ed Langford 

Anna Gillespie 

Sue Ardley 

Richard Thorn 

Philippa Bradburn 

Charlotte Wright 

 

 

Double bass 

David Wright 

Morven Leese 

Malcolm Healey 

 

 

Harp 

Glenda Allaway 

 

 

 

 

Flute 

Jennifer Raven 

Sarah Harington Hawes 

Jennifer Sutton 

 

Oboe 

Catherine Smale 

Joshua Dowling 

 

Clarinet 

Charlotte Woolley 

Philip Broadey 

Steve Clark (Eb clarinet) 

 

Bassoon 

Claire Goddard 

Val Currie 

Grace Watts (Contrabassoon) 

 

Horn 

Rosie Merriman 

Andy Currie 

Stephanie Jeffrey 

Charlotte Orr 

 

Trumpet 

Ben Reeve 

Nathaniel Rodwell 

David Quinlan 

 

Trombone 

Thomas Woodcock 

Alex Williams 

Matthew Gray 

 
Tuba 

Dan MacKintosh 

 

Timpani 

David Coronel 

 

Percussion 

Jon French 

Tom Hollister 

Fabian Edwards 



Music Director: David Smith 

 

David enjoys working with a number of ensembles in London, 

programming pieces from unusual corners of the repertoire, 

alongside the great classics.  In addition to his work with SELO, he is 

also Music Director of the City of London Symphonic Winds. 

  

He regularly conducts the London Repertoire Orchestra and has 

worked as guest conductor with many orchestras in London and 

across the South of England, including Brent Symphony Orchestra, 

Kingston Philharmonic, Sidcup Symphony and South Bank Symphony 

(now Sinfonia Tamesa).  Concert venues have included Trinity College 

of Music, Hampton Hill Playhouse, the Landmark Arts Centre, Teddington, and St James’s 

Park, as part of The Royal Parks series. Work abroad has involved concerts at the Chopin 

Academy in Warsaw, Poland, and in Italy as part of the International Festival of European 

Youth Orchestras. 

 

David studied Music, and subsequently Musicology, at the University of Southampton, 

where his tutors included David Owen Norris and Michael Finnissy.  He studied conducting 

with Robin Browning and Denise Ham.  Alongside his conducting career and trombone 

playing, David works in the music education sector. 

 

Leader: Alan Titherington 

Alan studied music in Huddersfield in the 1980s, where he was taught 

by Herbert Whone, immersing himself in as much contemporary 

music as possible, and over the years has worked closely with 

composers such as Witold Lutoslawski, Harrison Birtwistle, Peter 

Maxwell Davies, John Cage and Michael Tippett. 

 

He began freelancing following a year at The National Centre for 

Orchestral Studies (based at Goldsmith's College) and early 

engagements included extra work with the Royal Philharmonic 

Orchestra and a short stint in the original Miss Saigon production in the West End. Playing 

mostly around the South East, other career moves such as joining the Army, classroom 

music teaching and testing financial software have always been flexible enough to allow 

time to continue musical pursuits. 

 

After 23 years, Alan is the second longest-serving member of the Dartington Festival 

Orchestra and has been privileged to have worked with some of the most respected and 

influential orchestral conductors, including Diego Masson, Charles Groves, Vernon Handley, 

Edward Downes, Ilan Volkov and Jiří Bělohlávek. A recent highlight of the Dartington years 

was a performance of Haydn's 'Creation' with Sir Charles Mackerras on his first visit to the 

Summer School in almost 40 years. 

Edward Elgar (1857 – 1934) 

Three Bavarian Dances (1897) 

 

I The Dance (Sonnenbichl) 

II Lullaby (In Hammersbach) 

III The Marksmen (Bei Murnau) 

 

In 1894, Elgar and his with, Alice, holidayed in Upper Bavaria. To remember their trip, Alice 

wrote a set of song lyrics, which Elgar set to music in a suite of six songs titled From the 

Bavarian Highlands. This orchestral suite is arranged from that song cycle.  

 

Whilst having a definite tinge of something more continental about them, the three dances 

are indisputably Elgarian – robust, lyrical and making superb use of the orchestra. Elgar 

conducted the first performance in 1897, very near to today’s venue, at one of August 

Manns’ concerts at Crystal Palace. Manns was German-born but made a career for himself 

in England. His series at the Crystal Palace championed the music of German masters and 

many young British composers, side by side. This suite almost captures that spirit in one 

work. 

 

Gerald Finzi (1901 – 1956) 

Clarinet Concerto (1948–49) 

 

I Allegro vigoroso 

II Adagio, ma senza rigore 

III Rondo. Allegro giocoso 

 

Charlotte Woolley clarinet 

 

Finzi’s family was of Italian and German Jewish origin, and were based in London at the time 

of his birth. He himself was evacuated to Yorkshire during the First World War, and although 

he lived in London from 1926 to 1933 he spent most of his life in the countryside.  

 

The Clarinet Concerto is considered one of Finzi’s finest works, and was commissioned by 

the Three Choirs Festival. Like the Elgar suite heard earlier today, its composer conducted 

the first performance. His soloist was Frederick Thurston, one of the great players of his day 

(and a near-exact contemporary of Finzi) who was at times a member of the orchestra of 

the Royal Opera House, the Philharmonia Orchestra and the newly-formed BBC Symphony 

Orchestra. He was a champion of British composers. The work gained in popularity when 

televised in the final of the 1978 BBC Young Musician of the Year competition, performed by 

Michael Collins. 

 

In the Concerto, the orchestra (strings only) often provide the most emphatic, vehement 

climaxes, with frequent chromaticism, whereas the solo clarinet is more lyrical and diatonic 

in language. The short cadenza at the end of the first movement was added at the 

suggestion of Vaughan Williams after the first performance, and serves to balance out the 

opening movement. It is in a classic three-movement structure, with a slow, mysterious 

inner movement flanked by faster, more dramatic movements.  



**     Interval   ** 

 

 

Malcolm Arnold (1921 – 2006) 

Water Music (1964) 
 

I Allegro maestoso 

II Andantino 

III Vivace 

 

When I was asked by the National Trust to write a piece for the opening of the Stratford 

Canal, to be played by a group of musicians on a raft moored on the River Avon, I was 

overjoyed because this combined two great personal interests of mine. That of preserving 

the beauty of our countryside and the problem of music played in the open air.  

 

It has always seemed to me that music should be specially composed for open-air 

performance rather than having the usual music we have played in the open air, consisting 

of operatic selections and light orchestral music often indifferently arranged. The carrying 

out of this commission, for which I have been made a life member of the National Trust, has 

been a great joy and I hope that some of this pleasure I have had will be shared by listeners 

to this Water Music. 

 

Sir Malcolm Arnold 

 

 

Benjamin Britten (1913 – 1976) 

Four Sea Interludes from Peter Grimes (1945) 

 

I Dawn 

II Sunday Morning 

III Moonlight 

IV Storm 

 

Britten’s first opera, Peter Grimes, was immediately hailed as a landmark work, and is 

considered core operatic repertoire. It is a disturbing and mysterious tale of a fisherman, 

Grimes, in Aldeburgh on the Suffolk coast. Grimes is a loner, hounded to self-destruction by 

the townsfolk after the accidental deaths of two apprentices.  

 

The Sea Interludes were music for scene changes, and were composed with the same 

attention and connection to the themes of the opera as the “main” music. The foreboding 

and turmoil of the characters comes through in these four movements, which Britten only 

amended slightly in order to fashion a coherent concert work.  

 

Dawn is the first interlude of the opera, which bridges the initial inquest into the death of 

Grimes’s first apprentice and the early morning that follows. Alongside the high-pitched, 

static melody we hear the ominous surging waves of the coast. On Sunday Morning we hear 

the clear church bells and the call of birdsong.  

 

Moonlight is perhaps the most unsettling of the interludes. Its harmonic instability and 

rhythmic shaping reflect the unpredictability of the waves and the turmoil of the characters. 

The Storm is from Act 1 of the opera: Grimes waits outside for the oncoming storm, then 

the townsfolk wait out the same storm in the village pub. The second theme of this 

movement – the more peaceful part – is music to which Grimes has previously sung “What 

harbour shelters peace, away from tidal waves, away from storms? What harbour can 

embrace terror and tragedies?” He sings it again later in the opera, just prior to his death, 

taken by the sea.  

 

 

Water Music programme note © 1964 Sir Malcolm Arnold 

All other programme notes © 2017 South East London Orchestra 

 

 

Clarinet: Charlotte Woolley 

 

Charlotte is a regular player with the South East London Orchestra 

(SELO), having been one of the founding members of the orchestra 

back in 2012. Charlotte began playing the clarinet whilst at school, 

and has played extensively with amateur orchestras and chamber 

groups ever since. 

 

She attended Oxford University from 2001 – 2010, studying 

physics, and while there was frequently a principal player with both 

the Oxford University Orchestra and the Oxford Millennium 

Orchestra. On completion of her studies she moved to London to 

become a Civil Servant in the Ministry of Defence (MOD). Her 

current role is in development and delivery of the MOD science and 

technology programme. 

 

Along with SELO, currently Charlotte plays and performs with the Oxford Spezzati Soloists & 

Orchestra, the City of London Symphonic Winds and the LIPS quintet. 


